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ur Image in India
Having familiarized ourselves with the stylistic features of the Tas : r h : -i Mans : ur anatomical images, let us turn to a recently identified image of the same type, but in a Hindu setting. The image in Figure 2 was first published in a popular study of tantric art. The image was identified as a tantric illustration of the ''n ad : s, subtle channels of the human body''. However, an acquaintance with the Tas : r h : -i Mans : ur series makes it immediately clear that Figure 2 is an adaptation derived from the Persian tradition of anatomical illustration. It is a medical, not a tantric or mystical image. The image does not illustrate n ad : s, but the veins, arteries, and intestinal tract. The text surrounding the image is a mixture of Sanskrit and old Gujarati, which places the image in western India. The painting was formerly in the Hamburg collection of Jan Wichers, but a few years ago it came into the collection of Wellcome Library in London.
The text and image await detailed study, but it is plain that the text presents a mixture of ideas from medicine and the tantric view of the body. The text-labels on the body are a mixture of Sanskrit medical names and Persian names in both Persian and Devan agar scripts. In spite of the purely medical and non-Indian background of the Tas : r h : -i Mans : ur tradition which clearly inspired the Indian image, it does appear that cakras have been added to the spinal column, albeit very faintly and imperfectly. Mythical and astrological animal images have also been added below the image. This suggests that the Indian artist felt compelled by his artistic and cultural background to assimilate the image, in a limited way, to the common type of cakra/meditator image of Figure 3 , which had from an early period become the sole manner of representing the interior of the human body in Indian art.
The image in Figure 2 is not dated, but may be placed to approximately the same period as the eighteenth-century Nepalese anatomical painting in Figure 4 , if not slightly earlier. This latter image shows the body strictly in accordance with the classical Indian medical system, Ayurveda. It is not connected with tantra or mysticism, and shows internal receptacles and conduits as described in Sanskrit texts on medicine. It is to be located within the tradition of Tibetan bloodletting/moxa illustration, but with adaptation to ayurvedic anatomical theory.
If the Gujarati manuscript of Figure 2 is earlier than Figure 4 , then it is the earliest Hindu anatomical painting presently known from the Indian subcontinent.
